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26 MAY 2021, 2:00 PM

LOTS 801-907



801

801
WEN ZHENGMING (1470-1559)

Watching the Rising Clouds

Fan leaf, mounted for framing, ink on gold paper

19.5 x 56.2 cm. (7 ¬ x 22 ¿ in.)

Signed, with one seal of the artist

Two collector’s seals

HK$200,000-300,000 US$26,000-39,000

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)
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803

802

802
XU HONGZE (1551-1627)

Plum Blossom, Orchid and Daffodil

Fan leaf, mounted for framing, ink on gold-flecked paper

16.5 x 49.5 cm. (6  x 19  in.)

Entitled and signed, with one seal of the artist

HK$50,000-70,000 US$6,500-9,000

803
YE XIN (17TH - 18TH CENTURY)

Cowherd

Fan leaf, mounted for framing, ink on paper

16.5 x 47.5 cm. (6  x 18 Æ in.)

Inscribed and signed, with two seals of the artist

Dated eighth month, dingyou year (1717)

Dedicated to Zhongweng

HK$60,000-80,000 US$7,800-10,000

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)

8



805

804

804
WANG SHOU (1492-1550)

Poems in Cursive Script 

Fan leaf, mounted for framing, ink on gold 

paper

20 x 60 cm. (7  x 23 ¬ in.)

Inscribed and signed, with three seals of the 

artist

Dated summer, gengzi year (1540)

Dedicated to Minwang

HK$100,000-120,000  

US$13,000-15,000

805
QIU YING  
(ATTRIBUTED TO, CIRCA 1495-1552)

Wading across the Brook

Fan leaf, mounted for framing, ink and 

colour on gold paper

20 x 56 cm. (7  x 22 in.)

With two seals of the artist

HK$60,000-80,000  

US$7,800-10,000

9



807

806

806
WANG GUXIANG (1501-1568)

Running-Cursive Script Calligraphy

Fan leaf, mounted for framing, ink on gold 

paper

17.7 x 51.5 cm. (7 x 20 º in.)

Inscribed and signed, with one seal of the artist

Dedicated to Chuyu

HK$50,000-70,000 US$6,500-9,000

807
WANG ZHIDENG (1535-1612)

Running Script Calligraphy

Fan leaf, mounted for framing, ink on gold 

paper   

17 x 51.5 cm. (6 Æ x 20 º in.)

Signed, with one seal of the artist

PROVENANCE:
Lot 376, 30 November 1983, Chinese 

Paintings, Christie’s New York.

HK$50,000-70,000 US$6,500-9,000

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)

10



809

808

808
CHEN CHUN (1483-1544)

Peony

Fan leaf, mounted for framing, ink on gold 
paper
16.5 x 51.5 cm. (6  x 20 º in.)
Inscribed and signed, with one seal of the artist
Dedicated to Ziyu (Wang Wen, 1497-1576)
One collector’s seal

HK$100,000-200,000  

US$13,000-26,000

809
HUANG HUI (1555-1612)

Five-Character Poems in Running-Cursive 
Script

Fan leaf, mounted for framing, ink on gold 
paper
15.5 x 46 cm. (6 ¿ x 18 ¿ in.)
Inscribed and signed, with one seal of the 
artist
Dated eighth month, renyin year (1602)
Dedicated to Yutai

HK$80,000-100,000  

US$11,000-13,000

11



811

810

810
ZHANG FENGYI (1527-1613) AND 
OTHERS
Seven-Character Poems Dedicated to 
Kunyuan

Fan leaf, mounted for framing, ink on gold 
paper 
16.3 x 50 cm. (6 ¡ x 19 ¬ in.)
Others include Wang Zhideng (1535-1612), 
Lu Siren (16th -17th C), Qian Yunzhi (1541-
1624), Wen Conglong (16th -17th C)
Inscribed and signed, with a total of six seals 
of the artists and one collector’s seal

HK$80,000-100,000  

US$11,000-13,000 811
CHEN QIN (16TH CENTURY)

Cursive Script Calligraphy

Fan leaf, mounted for framing, ink on gold 
paper
16 x 50 cm. (6 º x 19 ¬ in.)
Inscribed and signed, with two seals of the artist
Dated summer,dingyou year (1597) and 
dedicated to Junfu

Two collector’s seals of Pang Laichen (1864-
1949)
Colophons by Zhengyi Jushi on the mounting

HK$50,000-70,000  

US$6,500-9,000

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)
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813

812

812
DONG QICHANG (1555-1636)

Hut in the Wood

Fan leaf, mounted for framing, ink on gold paper

16.5 x 49 cm. (6  x 19 º in.)

Entitled and signed, with one seal of the artist

Three collector’s seals

HK$150,000-200,000 US$20,000-26,000

813
XU YOU (1620-1663)

Seven-Character Poem in Cursive Script

Fan leaf, mounted for framing, ink on gold paper

16.5 x 51 cm. (6  x 20 in.)

Inscribed and signed, with one seal of the artist

Dedicated to Shanlao

Two collector’s seals

HK$80,000-100,000 US$11,000-13,000

13



814

814
WEI XUELIAN (1608-1644)

River Village / Cursive Script Calligraphy

A set of two fan leaves, mounted for 

framing, ink on gold paper

Painting measures 16.8 x 51.5 cm.  

(6 ¬ x 20 º in.) 

Calligraphy measures 17.2 x 52.5 cm.  

(6 Æ x 20 ¬ in.)

Inscribed and signed, with two seals of the 

artist and one illegible seal

Six collector’s seals, two of which on the 

mounting (2)

HK$120,000-150,000  

US$16,000-19,000

815
CHEN CHUN (1483-1544)

Begonia in Moonlight

Fan leaf, mounted for framing, ink and 

colour on gold paper

17.5 x 49.5 cm. (6  x 19  in.)

Signed, with two seals of the artist

One collector’s seal

HK$200,000-300,000  

US$26,000-39,000

816
CHEN CHUN (1483-1544)

Cursive Script Calligraphy

Fan leaf, mounted for framing, ink on gold 

paper

19 x 50.2 cm. (7  x 19 Æ in.)

Signed, with one seal of the artist

One collector’s seal

HK$300,000-500,000  

US$39,000-65,000

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)

14
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815

15



818

817

817
HUA YAN (1682-1756)

Sparrows on Blossoming Branch

Fan leaf, mounted for framing, ink and colour on paper

17.5 x 49.5 cm. (6  x 19  in.)

Inscribed and signed, with one seal of the artist

Dedicated to Yihuang

HK$70,000-90,000 US$9,100-12,000

818
HUA YAN (1682-1756)

Scholars Resting by the Stream

Fan leaf, mounted for framing, ink and colour on paper

18 x 52 cm. (7 ¿ x 20  in.)

Inscribed and signed, with one seal of the artist

Dedicated to Peisheng

HK$70,000-90,000 US$9,100-12,000

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)
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820

819

819
DONG BANGDA (1696-1769)

Summer Landscape

Fan leaf, mounted for framing, ink on gold paper

17.5 x 51.4 cm. (6  x 20 º in.)

Inscribed and signed, with one seal of the artist

Dated summer, wuchen year (1748)

Dedicated to Caiqing

Three collector’s seals

HK$60,000-80,000 US$7,800-10,000

820
QIAN WEICHENG (1720-1772)

Peonies

Fan leaf, mounted for framing, ink and colour on gold paper

16.5 x 51.5 cm. (6  x 20 º in.)

Inscribed and signed, with two seals of the artist

Dedicated to his third aunt

HK$50,000-70,000 US$6,500-9,000

17



822

821

821
ZHOU XUN (1649-1729)

Puffing Dragon amidst Clouds

Fan leaf, mounted for framing, ink on paper

18 x 51 cm. (7 ¿ x 20 in.)

Signed, with one seal of the artist

Colophon by Bofu, with one seal

HK$40,000-60,000 US$5,200-7,700

822
LIU YONG (1719-1805)

Running Script Calligraphy

Fan leaf, mounted for framing, ink on paper

18.2 x 55 cm. (7 ¿ x 21 ¬ in.)

Inscribed and signed, with two seals of the artist

Dated summer, guihai year (1803)

Dedicated to Jingchen

HK$30,000-50,000 US$3,900-6,500

A HONG KONG PRIVATE COLLECTION OF FAN LEAVES      (LOTS 801-824)

18



824

823

823
QIAN WEIQIAO (1739-1806)

Autumn Mountain

Fan leaf, mounted for framing, ink and colour on paper

18.5 x 58 cm. (7 º x 22 Æ in.)

Entitled, inscribed and signed, with two seals of the artist

Dated first day, fourth month, jiwei year of the Jiaqing period (1799)

HK$30,000-50,000 US$3,900-6,500

824
REN XIONG (1820-1857)

Studio in the Wood

Fan leaf, mounted for framing, ink and colour on gold-flecked paper

19 x 54 cm. (7  x 21 º in.)

Inscribed and signed, with one seal of the artist

Dated autumn, xinhai year (1851)

Dedicated to Chunqing

HK$30,000-50,000 US$3,900-6,500

19



825

825
ANONYMOUS  
(14TH-15TH CENTURY, PREVIOUSLY ATTRIBUTED TO ZHAO 
BOSU, 1124-1182)

In a Mountainous Village

Fan leaf, mounted and framed, ink and colour on silk

24.5 x 23.8 cm. (9 ¬ x 9 ¡ in.)

With one collector’s seal and one illegible partial seal

Six collector’s seals of Xiang Yuanbian (1525-1590) and one illegible 

partial seal on the adjacent leaf

Titleslip on the mounting

HK$120,000-200,000 US$16,000-26,000

PROPERTY OF A NEW YORK MUSEUM      (LOTS 825-827)
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826
ANONYMOUS  
(14TH-15TH CENTURY, PREVIOUSLY ATTRIBUTED TO GUO BI,  
1280-1335)

Returning to the Retreat

Album leaf, mounted and framed, ink and colour on silk

25 x 23.3 cm. (9  x 9 ¿ in.)

With three collector’s seals, including one of Pang Laichen (1864-

1949) on the mounting

Titleslip on the mounting

HK$150,000-200,000 US$20,000-26,000

826

21



827

827
ANONYMOUS (14TH - 15TH CENTURY)

Children at Play

Album leaf, mounted and framed, ink and colour on silk

27 x 28.5 cm. (10 ¬ x 11 º in.)

With two collector’s seals of Xian Yuanbian (1525-1590) and three illegible partial seals

HK$150,000-200,000 US$20,000-26,000

PROPERTY OF A NEW YORK MUSEUM      (LOTS 825-827)

22



828

VARIOUS OWNERS

828
WITH SIGNATURE OF XU XI (14TH - 15TH CENTURY)

White Prunus and Bird

Round fan leaf, mounted and framed, ink and colour on silk

23.2 x 25 cm. (9 ¿ x 9  in.)

Signed

Two collector’s seals, including one of Liu Guo Chun (1887-1978)

HK$400,000-600,000 US$52,000-77,000

23



830
LU JI (CIRCA 1475-1503)

Cranes on Pine

Hanging scroll, ink and colour on silk

166 x 101 cm. (65 ¡ x 39 Æ in.)

Signed, with one illegible seal 

PROVENANCE:
Lot 929, 27 November 2018, Fine Chinese 

Classical Paintings and Calligraphy, 

Christie’s Hong Kong.

HK$500,000-800,000  

US$65,000-100,000

829

829
ANONYMOUS (14TH - 15TH CENTURY)

Kuixing the Deity

Hanging scroll, ink and colour on silk

101 x 54 cm. (39 Æ x 21 º in.)

Without signature or seal 

HK$100,000-200,000  

US$13,000-26,000

24
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831
ANONYMOUS (14TH - 15TH CENTURY)

Children Playing under Willow

Hanging scroll, ink and colour on silk

162.5 x 77cm. (64 x 30 º in.)

Signed with a monogram

Two collector’s seals of Zhuang Yan (1899-1980)

Frontispiece by Zhuang Yan, signed with two seals

NOTE:
Zhou Fang of the Tang dynasty was well-known for depicting court ladies in round figures 

and rich colours.  Zhou Wenju of the early Song dynasty followed suit, featuring them 

accompanied by their children and servants. The ‘mother and children’ and ‘children playing’ 

portraits executed by Su Hanchen of the Northern Song dynasty were famous for their 

vivid style. From the Yuan dynasty onwards, painting for the rich and famous had become a 

lucrative business and even scholars joined the league. These paintings were usually unsigned.

Children Playing under Willow captures the loving care of a well-to-do mother towards her 

children, with the willow and peach blossom in the background and some peonies in the 

foreground.   The brushstrokes are fine and elaborate in delineating everything from the inlaid 

of the chair to the headdress of the mother, echoing the social status of this household.

HK$700,000-900,000 US$91,000-120,000

26
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832 833

FROM AN EARLY TWENTIETH CENTURY JAPANESE PRIVATE COLLECTION      (LOTS 832-833) 

832
ANONYMOUS (17TH CENTURY)

Cranes and Pine

Hanging scroll, ink and colour on paper

128.5 x 64 cm. (50 ¬ x 25 º in.)

With one collector’s seal of Liu Zhaolong 

(1609-1694) and one illegible seal

HK$60,000-80,000 US$7,800-10,000

833
MIN XI (18TH - 19TH CENTURY)

Crabs

Hanging scroll, ink on paper

93 x 20.5 cm. (36 ¬ x 8 ¿ in.)

Inscribed and signed, with two seals of the 

artist

HK$30,000-50,000 US$3,900-6,500

Two modern paintings from the same collection will be offered in Christie’s Fine Chinese Modern Paintings sale on May 27th. (Lots 1168-1169)

28



834

PROPERTY OF AN IMPORTANT JAPANESE PRIVATE COLLECTOR      (LOTS 834-835)

834
ANONYMOUS (14TH - 15TH CENTURY)

Bamboo

Hanging scroll, ink on paper

78.5 x 28.8 cm. (30  x 11 ¡ in.)

Without signature or seal

HK$100,000-150,000 US$13,000-19,000

29



835

835
YUAN YAO (ACTIVE 1720-1780)

Boating along Blue Landscape

Hanging scroll, ink and colour on silk

203.5 x 59.5 cm. (80 ¿ x 23 ¡ in.)

Inscribed and signed, with two seals of the artist

Dated autumn, eighth month, jiashen year (1764)

NOTE:
First seen in Dunhuang frescoes and Tang tombs, boundary drawings 

(jiehua) are accurate depictions of architectural forms using a ruler. 

While very few artists created boundary drawings during Song and 

Yuan dynasties, they were revived by the Ming and Qing painters and 

Yuan Yao was representative of this in the early Qing period.  

Yuan painted Twelve Scenes of Pavilions in Yangzhou in his early 

years. However, it was not until his retirement in Yangzhou that he 

created Famous Scenery of Yangzhou, a set of four paintings now in 

The Palace Museum collection in Beijing. Executed in 1764, Boating 

along Blue Landscape was a late work by the artist. Yuan adopted the 

style of Qiu Ying, using “iron lines” to depict the bridge.  A sampan 

was approaching, with the female passenger, sampan operator and 

heron vividly rendered.  The misty background contrasts with the 

vibrant blue and green mountain range in the foreground, resulting 

in a poetic scenery expressing the traditions of the Song and Yuan 

landscapes. 

HK$600,000-800,000 US$78,000-100,000

PROPERTY OF AN IMPORTANT JAPANESE PRIVATE COLLECTOR      (LOTS 834-835)

30



837

836

VARIOUS OWNERS

836
WITH SIGNATURE OF ZHANG ZEDUAN (14TH - 15TH CENTURY)

Along the River during the Qingming Festival

Handscroll, ink and colour on silk

29.5 x 654 cm. (11 ¬ x 257  in.)

Signed

With two colophons and a total of six seals and one illegible seal

HK$80,000-100,000 US$11,000-13,000

837
WITH SIGNATURE OF BIAN JINGZHAO (14TH - 15TH CENTURY)

Birds

Handscroll, ink and colour on silk

33.8 x 232 cm. (13 º x 91 ¡ in.)

Signed, with one seal

One collector’s seal of Tan Yankai (1880-1930) and five illegible seals

HK$80,000-100,000 US$11,000-13,000

31



838

838
WITH SIGNATURE OF MA BI  
(14TH - 15TH CENTURY)

A Hundred Geese

Handscroll, ink on paper

28.5 x 378 cm. (11 º x 148  in.)

Signed

Five collector’s seals, including one of Xiang 

Yuanbian (1525-1590) and one of Li Shan 

(1686-1762)

Colophons by Zhang Wentao (1764-1814), 

Zhou Lansheng (19th Century), Wu Xiqi 

(1746-1818), Zhu Run (19th Century), with a 

total of seven seals

Frontispiece by Yao Yuanzhi (1773-1852), 

with two seals

Titleslip by Liu E (1857-1909), with one 

seal 

HK$300,000-500,000  

US$39,000-65,000
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839

839
WEN ZHENGMING (1470-1559)

Seven Poems in Running Script

Handscroll, ink on paper

35 x 706 cm. (13 Æ x 278 in.)

Inscribed and signed, with three seals of the 

artist

Dated tenth day, mid-spring, gengzi year of 

the Jiajing period (1540)

Four collector’s seals of Ichibei Masakiyo 

(17th Century)

Colophons at the end of the handscroll

LITERATURE:
Zhou Daozheng ed. Works by Wen Zhengming, 

Vol. II, Shanghai Classics Publishing, 

Shanghai, October 1987, pp.290-294 and 312.

NOTE: 
Wen Zhengming executed Seven Poems in 

Running Script at the age of seventy.  Since 

his retirement, Wen often calligraphed his 

poems.  A handscroll executed when he 

was eighty-eight is now in the collection of 

National Palace Museum in Taipei.  

According to the colophons (Fig. 1), Seven 

Poems in Running Script was owned by 

Chisokuin Takamitsu (1649-1724).  In 

1762, it was sold to Numano Kunimitsu 

of Senshu Sano. Kunimitsu and his son 

Numano Kunimoto collected important 

Chinese calligraphy, including this 

handscroll and works by Zhu Yunming and 

Dong Qichang.

There exists two versions of ink-rubbings 

of Seven Poems in Running Script. One was 

published by Shoseikan in 1879 (Fig. 2) and 

the other one is now in the collection of 

Yangzhou Library.

HK$2,000,000-4,000,000  

US$260,000-520,000

PROPERTY FROM AN IMPORTANT JAPANESE PRIVATE COLLECTION      (LOT 839)

Fig. 1  Colophons at the end of the handscroll

34



Fig. 2  Rubbing published by Shoseikan, Japan in 1879
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840

VARIOUS OWNERS

840
ZHAO ZUO (1573-1644)

Viewing the Distant Mountains

Handscroll, ink and colour on paper

26.4 x 280.2 cm. (10 ¡ x 110 ¡ in.)

Inscribed and signed, with two seals of the 

artist

Dated autumn, jiwei year (1619)

Colophons by Wu Weiye (1609-1672), 

Kobayashi Takusai (1831-1916), Ema 

Tenkoh (1825-1901) and hermit Fengyang, 

with a total of eleven seals

Inscription on the inside cover of the 

wooden box by Kobayashi Takusai, with 

two seals

NOTE: 
Kobayashi Takusai (1831-1916) was a 

scholar and calligrapher from Kyoto. He 

excelled at the connoisseurship of paintings 

and calligraphy.

Ema Tenkou (1825-1901) was a calligrapher, 

doctor and poet from Shinga. He was an 

esteemed connoisseur of paintings and 

calligraphy.

HK$800,000-1,000,000  

US$110,000-130,000
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841

841
LAN YING (1584-AFTER 1664)

Stroll with a Stick in Autumn Mountain

Hanging scroll, ink and colour on silk

149.5 x 46.5 cm. (58  x 18 º in.)

Inscribed and signed, with two seals of the artist

Titleslip by Syunko Sugiura (1844-1931)

PROVENANCE:
Lot 85, 26 June 1916, Auction from the Collections of Count Hijikata and 

Viscount X, Tokyo Art Club.

Syunko Sugiura collection.

LITERATURE:
Catalogue for Auction from the Collections of Count Hijikata and Viscount X, Tokyo 

Art Club, Tokyo, 26 June 1916, pl.85.

Kei Suzuki, Fine Art in Ink, Vol. 2, Li Tang, Ma Yuan, Xia Gui, Kodansha BC 

Ltd., Tokyo, 1974, p.133, pl.104.

NOTE: 
A Japanese painter, Syunko Sugiura was awarded Commandeur des Arts et des 

Lettres by the French government in 1913, when he exhibited at the Louvre his 

painting Sailing. 

HK$1,500,000-2,000,000 US$200,000-260,000

PREVIOUSLY IN THE SYUNKO SUGIURA COLLECTION      (LOT 841)
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Lectures at Banyan Forum: 
Story Behind Huang 
Daozhou’s Small-Character 
Calligraphy in Standard Script

Huang Daozhou (1585-1646) wrote his Small-Character Calligraphy in 

Standard Script with exquisitely fine brush strokes, in the third month of 

1635, when he was lecturing in the country. According to his chronicle, 

he resigned from his official post and left the capital (Beijing) in 

1632. Two years later, when he was living and teaching in Beishan of 

Zhangpu county (in Fujian province), a judge of Zhangzhou named 

Cao Weizhi invited him to teach at the Ziyan School in Zhangzhou. 

Huang Daozhou was methodical in his instructional style: he would 

teach the classics before the biographies and chronicles, the records 

before histories; and he would answer his students’ questions in order 

of increasing difficulties. His students complied these lessons which 

took place over a year into 18 volumes titled Rongtan wenye (Lectures at 

Banyan Forum), which became fundamental in understanding Huang 

Daozhou’s philosophy and scholarship. The characters “Rongtan wenye” 

can be found at the lower-left of the original handscroll, as this type 

of paper was used during his tenure at Ziyan School.

The text of this work is included in Chapter Twenty-Two of 

Huangzhang puji, where the analogy of the connectivity and 

convergence of all the waterways is used to illustrate the importance 
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of the rhythm of literary writing. Such rhythm emerges from a canal 

and eventually flows into the sea. It is also an analogy for the balance 

between the recommendation in an essay with the allegory it uses to 

illustrate the point. Originally, it was composed as the preface of the 

book Hexuan bamin wenye, compiled by the Magistrate of Jianyang, 

Shen Fenqiu (17th Century). As the original recipient of Huang 

Daozhou’s masterfully executed preface, Shen Fenqiu treasured the 

piece and brought it home with him to Jiangyin when he retired. 

Then it entered the collection of someone with the surname Hua 

(18th-19th Century), who lived in Qingxishan during the Qing 

dynasty. Other owners of the paintings include Chen Shijin (?-1867) 

of Jiangyin and Luo Zhengyu (1866-1940). In 1912, it was published 

in the fourth volume of Shenzhou daguan (Epitome of Cathay), a series 

of books featuring collotype reproductions of important paintings 

and calligraphy. After 1914, it entered the collection of Yamamoto 

Teijiro (1870-1937) in Japan, where Nagao Uzan (1864-1942) has 

shown his approval by inscribing and placing his seal on it in 1915.  It 

also appears in the 1932 Chokaido shoga mokuroku (The Catalogue of the 

Calligraphy and Paintings of Chokaido).
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842

842
HUANG DAOZHOU (1585-1646)

Small-Character Calligraphy in Standard Script 

Scroll, mounted and framed, ink on paper

28 x 153.5 cm. (11 x 60 ¡ in.)

Signed and dated third month, yihai year of Chongzhen period 

(1635), with three seals of the artist

Ten collector’s seals

Colophon by Nagao Uzan (1864-1942), dated yimao year (1915), 

signed with one seal

Colophon by Luo Zhenyu (1866-1940), dated jiayin year (1914), 

signed with two seals

Titleslip by Nagao Uzan, signed with one seal

PROVENANCE:
Property of Shen Fenqiu (17th Century).

Hua’s collection (18th-19th Century).

Collection of Chen Shijin (?-1867).

Collection of Luo Zhenyu (1866-1940).

Collection of Yamamoto Teijiro (1870-1937).

LITERATURE:
Epitome of Cathay, Vol. 4 (aka National Glory Collection of Cathay, Vol. 

25), National Glory of Cathay Society, Shanghai, 20 June 1913. 

Yamamoto Teijiro, Chokaido shoga mokuroku, Vol. 4, Bunkyudo, 

Tokyo, 1932, pp.76-78.

Huang Daozhou, Collection of Huang Zhangpu, Vol. 22, in Wang 

Deyi ed., Integrated Book Series –Third Series, Book 52, Xin Wenfeng 

Publishing Company, Taipei, March 1997, p.504.

Wang Wenjing ed., Literary Collection of Huang Zhangpu, Book 1, 

International Chinese Literary Works Publishing, Sydney, August 

2006, p.320.

Huang Daozhou, Collection of Huang Zhangpu, Vol. 22, in Shen 

Naiwen ed., Literary Collection of the Ming Dynasty, Series V, Vol.45,  

Huangshan Bookstore, Hefei, March 2016, p.7.

HK$4,200,000-6,200,000 US$550,000-800,000

PREVIOUSLY FROM THE COLLECTION OF YAMAMOTO TEIJIRO      (LOT 842)
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844

843
WANG ZHIDENG (1535-1612)

Correspondences

Handscroll, ink on paper

29 x 290 cm. (11 ¡ x 114 ¿ in.)

Inscribed and signed, with nine seals of the artist

One collector’s seal of Xi Yukang(1863-1933) on the mounting

PROVENANCE:
Lot 2775, 28 May 2012, Fine Classical Chinese Paintings and 

Calligraphy, Christie’s Hong Kong.

Lot 747, 18 September 2014, Fine Classical Chinese Paintings and 

Calligraphy, Sotheby‘s New York.

HK$380,000-480,000 US$50,000-62,000

844
ZHENG CHAOJIAN (17TH - 18TH CENTURY)

Cursive Script Calligraphy 

Handscroll, ink on paper

29.8 x 131.3 cm. (11 Æ x 51 Æ in.)

Inscribed and signed, with three seals of the artist

Dated yisi year (1725)

HK$60,000-80,000 US$7,800-10,000
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845

845
WEN ZHENGMING (1470-1559)

Running Script Calligraphy

Handscroll, ink on paper

24.8 x 269 cm. (9 Æ x 105  in.)

Inscribed and signed, with three seals of the artist

Dated fifth month, jiawu year of the Jiajing period (1534)

Three collector’s seals, including one of Wenqiu Tang (Bunkyudo)

HK$250,000-350,000 US$33,000-45,000
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846

846
MA SHOUZHEN (1548-1604)

Rock and Bamboo

Hanging scroll, ink on paper
111 x 33.3 cm. (43 Æ x 13 ¿ in.)
Entitled, inscribed and signed, with two seals of the artist
Two collector’s seals of Wang Zhideng (1535-1612)
Colophon by Guweng

LITERATURE:
Zhang Shunhui, Essays of Ai Wan Lu, Central China Normal 

University Publishing, Wuhan, 2005, p.405.

HK$120,000-180,000 US$16,000-23,000
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847

848

847
WEN ZHENMENG (1574-1636)

Seven-character Poem in Running Script

Scroll, mounted and framed, ink on satin

155 x 35.5 cm. (61 x 14 in.)

Signed, with three seals of the artist

PROVENANCE:
Acquired in Shanghai in the 1930s.

HK$150,000-200,000  

US$20,000-26,000

848
TANG YOUZENG (1656-1721) AND OTHERS
Seven Correspondences

A set of twenty-two loose album leaves, ink 

on paper

Various sizes, each leaf measures approx.  

23.5 x 12.8 cm. (9 º x 5 in.)

Three letters by Tang Youzeng (1656-1721), 

one each by Wu Guanli (?-1878), Liao 

Lun (1810-1889), Ruoxi and Zhao You 

(1727-1800)Wu Guanli (?-1878), Liao Lun 

(1810-1889)

Each letter inscribed and signed, with a total 

eight seals

with one seal of the artist

Five collector’s seals, including three of Chen 

Xilian(1867-1945) (5)

PROVENANCE:
Acquired in Shanghai in the 1930s.

HK$30,000-40,000 US$3,900-5,200

PROPERTY FROM AN AMERICAN PRIVATE COLLECTION      (LOTS 847-849)
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849

849
QIAN FENG (1740-1795)

Calligraphy in Running Script

Scroll, mounted and framed, ink on paper

174 x 88.5 cm. (68  x 34  in.)

Signed, with three seals of the artist

PROVENANCE:
Acquired in Shanghai in the 1930s.

HK$40,000-60,000 US$5,200-7,700

850

PROPERTY OF A JAPANESE PRIVATE COLLECTOR    
   (LOT 850)

850
MO SHILONG (1537-1587)

Living in the Mountain

Hanging scroll, ink and colour on gold paper

64 x 27 cm. (25 º x 10 ¬ in.)

Inscribed and signed, with one seal of the artist

Dedicated to Zhenmo 

One collector’s seal

HK$60,000-100,000 US$7,800-13,000
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851 852

VARIOUS OWNERS

851
DONG QICHANG (1555-1636)

Landscape and Calligraphy

A pair of hanging scrolls, ink and colour/ink on gold paper

Landscape measures 22.5 x 17 cm. (8  x 6 Æ in.), 

Calligraphy measures 26 x 17 cm. (10 º x 6 Æ in.)

Each scroll signed, with a total of two seals of the artist  (2)

HK$150,000-300,000 US$20,000-39,000

852
DONG QICHANG (1555-1636)

Running Script Calligraphy

Album of eighteen leaves, ink on satin

Each leaf measures approx. 11 x 24.8 cm. (4 ¡ x 9 Æ in.)

Inscribed and signed, with three seals of the artist

One collector’s seal

HK$220,000-280,000 US$29,000-36,000

50



853

853
HUANG XIANGJIAN (1609-1673)

Returning from Mount Wu

Handscroll, ink and colour on paper

30.6 x 188.6 cm. (12 x 74 º in.)

Inscribed and signed, with two seals of the artist

Dated autumn, sixteenth day, ninth month of renyin year (1662)

Colophon by Tang Bin (1627-1687), signed with two seals and dated 

jiachen year of Kangxi period (1664)

Five collector’s seals, including two of Wang Wenbo (1659-1725) 

and three of An Lan (18th-19th Century)

HK$300,000-500,000 US$39,000-65,000

FROM A HONG KONG PRIVATE COLLECTION      (LOT 853)
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854

VARIOUS OWNERS

854
WEN ZHENGMING (1470-1559)

Poem in Running Script 

Scroll, mounted and framed, ink on paper

158 x 63.2 cm. (62 º x 24  in.)

Signed, with three seals of the artist

PROVENANCE:
Lot 329, 29 October 2001, Fine Classical Chinese Paintings 

and Calligraphy, Christie’s Hong Kong.

HK$240,000-400,000 US$31,000-52,000
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855

855
LAN YING (1584-AFTER 1664)

Landscape after Wang Wei

Hanging scroll, ink and colour on silk

165 x 46.5 cm. (65 x 18 º in.)

Inscribed and signed, with two seals of the artist

Titleslip with a seal sticker of Mitsui Takaharu (1900-1983).

NOTE: 
Mitsui Takaharu (1900-1983) was a descendant of the Mitsui family and a 

well-known collector of stamps.

HK$240,000-400,000 US$31,000-52,000

FROM THE COLLECTION OF THE MITSUI FAMILY      (LOT 855)
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856

856
VARIOUS ARTISTS (16TH - 19TH CENTURY)

Calligraphy by Jinshi and Scholars

A set of ten fan leaves, ink on gold paper

Various sizes, each leaf measures approx. 19 x 54 cm.(7  x 21 º in.)

Ten Jinshi: Liu Kui (16th-17th Century), Huang Ruwei (16th-

17th Century), Li Tingsen (1571-1624), Xu Tingchen (16th-17th 

Century), Wang Wanzuo (16th-17th Century), Zhuang Qiyuan 

(1575-?), Zhang Xianwen (16th-17th Century), Bai Yiqing (16th-

17th Century), Tang Yansheng (17th Century) and Yang Shida 

(1814-1861)

Each leaf signed, with a total of sixteen seals of the artists

HK$100,000-150,000 US$13,000-19,000

FROM A JAPANESE PRIVATE COLLECTION      (LOTS 856-857)
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857

857
DONG QICHANG (1555-1636)

Landscape and Calligraphy

A set of three fan leaves, framed, ink and colour / ink on gold paper

Each leaf measures 16 x 50.5 cm. (6 º x 19  in.)

Each leaf signed, with a total of three seals of the artist

HK$280,000-380,000 US$37,000-49,000
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Preach with a Brush:  
A Brief Introduction to Ming and Qing 
Religious Paintings and Calligraphy

Fig. 1 

Of Chinese origin, Taoism advocates living simply and in harmony with nature.  Together with Buddhism and 

Confucianism, they relied heavily on paintings and scriptures for preaching its devotees.  By the Ming and Qing 

dynasties, these three doctrines were regarded as mutually complementary. Taoist paintings of the period were 

characterized in the rendition of deities, like Warrior God of Heaven (Lot 858).  Amidst swirling clouds of rainbow 

colours, this finely-dressed young warrior with a halo is holding a three-pointed spear in his right hand, followed 

by his servants equipped with a bow and a flying banner respectively.  Compare to a very similar composition of the 

same title, now in the Capital Museum in Beijing (Fig. 1).

From the Buddhist perspective, paintings and calligraphy belong to Silpakarma-vidya, one of the five types of knowledge 

and wisdom.  Over time monks and laymen painted and practised calligraphy and Buddhist-themed works became more 

sophisticated during the Song and Yuan dynasties. 

This season Christie’s Hong Kong is offering five Buddhist works of the Ming and Qing period.  First is a late work by 

Monk Jifei, Sutra (Lot 862).  Manuscripts by monks have always been very popular amongst collectors and Sutra exemplifies 

the beauty and charm of calligraphy of the Ming period.  Besides, Seven-character Poem in Running Script by Bada Shanren 

(Lot 863) demonstrates moist and vigorous brushstrokes that is unique amongst his contemporaries.  In addition, the 

album of Guanyin, Luohans and Sutra by Wen Zhaozhi (Lot 859) is a gem.  Meticulously rendered in golden ink on blue 

paper typically used in Buddhist art, the doctrines are vividly presented.  Further, The Great Cundi Bodhisattva (Lot 860) 

is a work of  Tibetan Buddhism origin.  The Mother of Buddha found at the centre of the painting saves and purifies all 

living creatures.  Lastly Jin Nong’s Buddha (Lot 861) is characterised by the simple brushstrokes and refreshing colours and 

complemented with calligraphy by the artist.
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858

VARIOUS OWNERS

858
PRINCE ZHUANG  
(POSSIBLY BOGGODO, 1650-1723)

Warrior God of Heaven

Hanging scroll, ink and colour on silk

174 x 91.2 cm. (68  x 35  in.)

Entitled and signed, with one seal of the 

artist

NOTE: 
This work is probably one of the paintings 

sets commissioned by the first Prince 

Zhuang, Boggodo (1650-1723) and 

made by the Imperial workshops for the 

Buddhist Water and Land Ritual (Shuilu 

Zhai).  Boggodo was the great-grandson of 

Nurhachi, the founder of the Qing dynasty, 

the eldest son of Sose and the brother of 

Emperor Kangxi.

HK$200,000-400,000  

US$26,000-52,000
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859

860

859
WEN ZHAOZHI (1519-1587)
Guanyin, Lohans and Sutra
Album of twenty leaves, golden ink on blue paper

Each leaf measures 24 x 28.5 cm. (9  x 11 º in.)

First leaf Sutra signed and dated guimao year (1543)

Nineteen leaves of paintings, each inscribed, with the third and last 

leaves signed, with a total of forty seals of the artist

HK$100,000-200,000 US$13,000-26,000
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861

860
ANONYMOUS (17TH CENTURY)

The Great Cundi Bodhisattva 

Scroll, mounted and framed, ink and colour on silk

212 x 100 cm. (83  x 39 ¡ in.)

Inscribed in golden ink: Mother Cundi Bodhisattva

HK$80,000-120,000 US$11,000-15,000

861
JIN NONG (1687-1763)

Buddha

Hanging scroll, ink and colour on paper

63 x 31.5 cm. (24 Æ x 12 ¡ in.)

Inscribed and signed, with one seal of the artist

Dated twenty-second day, third month, twenty-fifth 

year of Qianlong period (1760)

Three collector’s seals including one of Tu Zhuo 

(1781-1828) and one of Pan Shengan (19th-20th 

century)

HK$600,000-800,000 US$78,000-100,000
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863

862

862
MONK JIFEI (1616-1671)

Sutra

Handscroll, ink on paper
27.8 x 184 cm. (11 x 72  in.)
Inscribed and signed, with three seals of the artist
Dated eighteenth day, seventh month, renyin year (1662)

HK$60,000-80,000 US$7,800-10,000

863
BADA SHANREN (1626-1705)

Calligraphy in Running Script

Scroll, mounted and framed, ink on paper 
30 x 30 cm. (11 Æ x 11 Æ in.) 
Signed, with one seal of the artist

HK$300,000-500,000 US$39,000-65,000
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864

865

VARIOUS OWNERS

865
GUI ZHUANG (1613-167)

Five-Character Poem in Cursive Script

Hanging scroll, ink on paper

116.5 x 52 cm. (45  x 20 ¿ in.)

Signed, with two seals of the artist

HK$120,000-200,000 US$16,000-26,000

PROPERTY FROM THE DEYI XUAN COLLECTION   
(LOT 864)

864
ZHENG FU (1622-1693)

Calligraphy in Clerical Script

Album of forty-two leaves, ink on paper

26.5 x 12.2 cm. (10 ¡ x 4 Æ in.)

Inscribed, signed and dated fourth month, guihai year (1683), with 

two seals of the artist

Seven collector’s seals: one of Ma Yuelu (1701-1761) and six of Deyi 

Xuan’s owner

Frontispiece by C. C. Wang (1907-2003), signed with two seals

HK$200,000-300,000 US$26,000-39,000
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866
FU SHAN (1607-1684)

Du Fu’s The Righteous Falcon in Cursive Script

Hanging scroll, ink on satin
63.5 x 46.5 cm. (25 x 18 º in.)
Signed, with one seal of the artist
Titleslip by Liu Fenggao (1761-1830), with one seal

NOTE: 
Composed by Du Fu (712-770), The Righteous Falcon (Yi Gu Hang) was a poem praising the 
chivalrous bird killing a snake for revenge on behalf of an eagle whose cub was swallowed by the 
snake.  After the fall of the Ming Dynasty, while Fu Shan retreated to the mountains and practised 
Taoism, he still supported earnestly the anti-Qing activists. During this time, Fu Shan always 
reminded the next generation that continuous improvement is the key for scholar’s academic and 
personal development: from small to large, short to long, narrow to wide, angry to calm, abstract 
to concrete, undetermined to adamant, immoral to righteous.  And through his calligraphy one 
can sense his scholar’s ideals and noble character.

Fu Shan employed ‘continuous-cursive’ technique to execute Du Fu’s The Righteous Falcon in 

Cursive Script. The brushstrokes of some characters are linked and intertwined, enhancing the 
visual effect of this great piece of calligraphy.

HK$3,000,000-4,000,000 US$390,000-520,000



866
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867

867
YUN SHOUPING (1633-1690)

Spring Flowers

Hanging scroll, ink and colour on silk

69.8 x 39 cm. (27 x 15 ¡ in.)

Entitled, inscribed and signed, with two seals of the artist

HK$300,000-500,000 US$39,000-65,000
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868

868
WANG WU (1632-1690)

Birds, Flowers and Rock

Hanging scroll, ink and colour on paper

128.5 x 78.7 cm. (50 ¬ x 31 in.)

Entitled, inscribed and signed, with one seal of the artist

Dated twelfth month, jiazi year (1684)

LITERATURE:
The Art Living, Vol. 9, 1 December 1934, p.97

HK$500,000-600,000 US$65,000-77,000
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870

870
HUANG SHEN (1687-1772)

Flowers and Calligraphy

Album of six leaves, ink and colour on silk

Each leaf measures 30.7 x 20 cm.  

(12 ¿ x 7  in.)

Each leaf inscribed and last leaf inscribed 

and signed, with a total of twelve seals of the 

artist

HK$80,000-100,000  

US$11,000-13,000

869

869
TIE BAO (1752-1824)

Running Script Calligraphy

Hanging scroll, ink on paper

123.5 x 27 cm. (48 ¬ x 10 ¬ in.)

Inscribed and signed, with three seals of the 

artist

One collector’s seal

HK$30,000-50,000 US$3,900-6,500
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871

871
WANG HUI (1632-1717)

Landscapes in Song and Yuan style 

Five scrolls mounted as a handscroll, ink / ink and colour on paper

Each scroll measures 22 x 33 cm. (8 ¬ x 13 in.)

Last scroll inscribed, signed and dated summer, fifth month, jiayin year (1674)

A total of six seals of the artist

HK$200,000-400,000 US$26,000-52,000
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872 873

872
ZHANG NAIQI (18TH - 19TH CENTURY)

Four Magpies

Hanging scroll, ink and colour on paper

106 x 45 cm. (41 Æ x 17 Æ in.)

Inscribed and signed, with one seal of the 

artist

Dated autumn, wuzi year (1828)

Dedicated to Yunting

HK$80,000-150,000  

US$11,000-19,000

873
YUN SHOUPING (1633-1690)

Pine, Plum Blossoms and Daffodils

Hanging scroll, ink on paper

117 x 57 cm. (42 ¿ x 22  in.)

Inscribed and signed, with seven seals of the 

artist

Dated twelfth month, yichou year (1685)

One collector’s seal on the mounting

Titleslip by Yi’an

HK$50,000-80,000 US$6,500-10,000
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874 875

874
HUA YAN (1682-1756)

Birds

Hanging scroll, ink and colour on paper

87 x 33.5 cm. (34 º x 13 º in.)

Inscribed and signed, with two seals of the artist

Dated spring, dingmao year (1747)

Titleslip by Yao Shengxian

HK$150,000-250,000 US$20,000-32,000

875
SHEN QUAN (1682-1760)

Phoenix

Hanging scroll, ink and colour on silk

98 x 46.5 cm. (38 ¬ x 18 º in.)

Inscribed and signed, with four seals of the artist

Dated autumn, bingyin year of the Qianlong period (1746)

HK$150,000-200,000 US$20,000-26,000
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876

876
WANG WENZHI (1730-1802)

Five Poems in Running Script

A set of six hanging scrolls, ink on gold- flecked paper

Each scroll measures 164.5 x 40.3 cm. (64 Æ x 15  in.)

Inscribed and signed, with three seals of the artist

Titleslip by Zhang Shi (6)

HK$60,000-80,000 US$7,800-10,000

PROPERTY FROM A HONG KONG PRIVATE COLLECTION      (LOTS 876-877)
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877
BADA SHANREN (ATTRIBUTED TO 1626-1705)

Lotus

Hanging scroll, ink and colour on paper

170.7 x 60 cm. (67 º x 23 ¬ in.)

Inscribed and signed, with two seals of the artist

Dated summer, nineteenth day, third month, dingchou year (1697)

Four collector's seals

HK$200,000-300,000 US$26,000-39,000
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878 879 880

PROPERTY OF A PRIVATE 
SINGAPOREAN COLLECTOR    

   (LOT 878)

878
FEI DANXU (1801-1850)

Plum Blossoms and Lady

Hanging scroll, ink and colour on silk
100 x 35 cm. (39 ¡ x 13 Æ in.)
Inscribed and signed, with one seal of the artist
Dedicated to Songxi

HK$50,000-80,000 US$6,500-10,000

PROPERTY FROM THE CHAMBER OF 
YOUNG SNOW COLLECTION  

   (LOT 879)

879
SHENG DUNDA (1754-1825)

Temples in the Mountains

Hanging scroll, ink and colour on paper
113 x 45.3 cm. (44  x 17  in.)
Inscribed, signed and dated spring, renyin 
year (1782) with three seals of the artist
Dedicated to Jinfu
Three collectors seals, including one of 
Zhang Baoshi (1897-?)
Titleslip by Zhang Baoshi

PROVENANCE:
Lot 1079, 25 November 2014, Fine 
Classical Chinese Paintings and Calligraphy, 
Christie's Hong Kong.

HK$50,000-70,000 US$6,500-9,000

VARIOUS OWNERS

880
WITH SIGNATURE OF ZHAO BOJU 
(17TH CENTURY)

Green Landscape

Hanging scroll, ink and colour on silk
90.2 x 49.5 cm. (35  x 19  in.)
Signed, with three seals

HK$40,000-60,000 US$5,200-7,700
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881 882

881
WITH SIGNATURE OF HUANG GONGWANG AND NI ZAN  
(17TH CENTURY)

Secluded Studio in the Forest

Scroll, mounted and framed, ink and light colour on silk

123 x 60.5 cm. (48  x 23 Æ in.)

Inscribed and signed, with a total of four seals

HK$20,000-40,000 US$2,600-5,200

882
HUA YAN (1682-1756)

Serene Studio

Hanging scroll, ink and colour on silk

166 x 91.5 cm. (65 ¡ x 36 in.)

Inscribed and signed, with four seals of the artist

HK$300,000-500,000 US$39,000-65,000

PROPERTY OF A CHINESE COLLECTOR IN NORTH AMERICA      (LOTS 881-886)
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883

883
JIAO CHUN (18TH - 19TH CENTURY)

Scholar and Monk / Travelling

A set of two scrolls, mounted and framed, ink and colour on paper

Each scroll measures 127.3 x 37.5 cm. (50 ¿ x 14 Æ in.)

Each scroll inscribed and signed, with a total of four seals of the artist

HK$30,000-50,000 US$3,900-6,500

PROPERTY OF A CHINESECOLLECTOR IN NORTH AMERICA      (LOTS 881-886)

884

884
HE SHAOJING (18TH - 19TH CENTURY)

Running Script Calligraphy

Album of eleven leaves, ink on gold-flecked and coloured paper

Each leaf measures 27.2 x 23 cm.  (10 Æ x 9 in.)

Inscribed and signed, with one seal of the artist

Dedicated to Qinwu

One collector’s seal

HK$30,000-50,000 US$3,900-6,500
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885
WANG GUOWEI (1877-1927)

Rubbing and Calligraphy

Hanging scroll, ink on paper
140 x 50 cm. (55 ¿ x 19 ¬ in.)
Inscribed and signed, with five seals of the artist
Two seals on the rubbing

LITERATURE:
Wang Guowei, Guantang Julin (Wai Erzhong), Heibei Education 
Publishing, Shijiazhuang, November 2003, pp.444, 651 and 647.

HK$80,000-120,000 US$11,000-15,000

886
YUAN YING (18TH CENTURY)

Visiting the Scholar Studio

Scroll, mounted and framed, ink and colour on paper

84 x 44.5 cm. (33 x 17  in.)

Inscribed and signed, with six seals of the artist

HK$40,000-60,000 US$5,200-7,700

885 886
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887

VARIOUS OWNERS

887
WU XIZAI (1799-1870)

Blossoming Flowers

A set of four hanging scrolls, ink and colour 

on paper

Two scrolls measure 67.5 x 31 cm.  

(26 ¬ x 12 º in.)

Two scrolls measure 67.5 x 34 cm.  

(26 ¬ x 13 ¡ in.)

Last scroll entitled, inscribed and signed, 

with three seals of the artist

Dated twelfth month, yiwei year (1835) (4)

HK$80,000-100,000  

US$11,000-13,000

888
ZHAO ZHIQIAN (1829-1884)

Flowers and Rocks

A pair of hanging scrolls, ink and colour on 

paper

Each scroll measures 152 x 31 cm.  

(59  x 12 º in.)

Inscribed and signed on each scroll, with a 

total of two seals of the artist

One scroll dedicated to Rongfang and dated 

seventh month, renshen year of the Tongzhi 

period (1872)

Inscription on the mounting of each scroll by 

Chen Zihe (1910-?), with a total of three seals

PROVENANCE:
Lot 1112, 30 May 2005, Fine Chinese 

Classical Paintings and Calligraphy, 

Christie’s Hong Kong.

LITERATURE:
Yu I ed., The Paintings of Recent Famous 

Painters, China Painting Association, Taipei, 

1 March 1975, pp.11, 13.

Yu I ed., Paintings of Chao Pei-an, Chung 

Hua Calligraphy and Painting Publishing 

Association, Taipei, 1 January 1977, 

pp.11, 13. (2)

HK$1,200,000-2,000,000  

US$160,000-260,000
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889

889
ZUO ZONGTANG  (1812-1885)

Calligraphic Couplet

A pair of hanging scrolls, ink on paper

Each scroll measures 162.5 x 37 cm.  

(64 x 14 ¬ in.)

Inscribed and signed, with three seals of the artist

Dedicated to Xianpu  (2)

HK$120,000-200,000  

US$16,000-26,000
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890 891

890
HE SHAOJI (1799-1873)

Couplet Calligraphy

A pair of hanging scrolls, ink on silver-flecked paper

Each scroll measures 122 x 29.5 cm. (48 x 11 ¬ in.)

Signed, with two seals of the artist (2)

HK$100,000-150,000 US$13,000-20,000

891
EMPEROR QIANLONG (1711-1799)

Running Script Calligraphy

Hanging scroll, ink on paper

146 x 63.5 cm. (57  x 25 in.)

Inscribed and signed, with two seals of the artist

Dated summer, xinsi year (1761)

HK$120,000-200,000 US$16,000-26,000

PROPERTY OF AN EARLY TWENTIETH CENTURY JAPANESE PRIVATE COLLECTOR      (LOTS 890-891)
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PROPERTY OF A HONG KONG PRIVATE 
COLLECTOR   

   (LOTS 893-894)

893
YONG RONG (1744-1790)

Scholar’s Rock 

Hanging scroll, ink and colour on paper

137.2 x 77.5 cm. (54 x 30  in.)

Inscribed and signed, with four seals of the 

artist

Dated early autumn, guimao year of the 

Qianlong period (1783)

Four collector’s seals, including two of Chen 

Guiling (19th-20th Century)

Colophons by Tiebao (Circa 1742-1813), 

Pingshu, Hengqing, Lu Bokun (18th-19th), 

Xiu Ren, Zhang Shifeng and Wang Ruyang, 

with a total of eleven seals

LITERATURE:
Chen Guiling, Paintings and Calligraphy in the 

Baoyu Pavilion Collection, Chapter 4, pp.3-4, 

in Records of Paintings and Calligraphy Journal, 

Beijing Library Publishing, Beijing, August 

2007, pp.696-699.

HK$600,000-800,000  

US$78,000-100,000

892

VARIOUS OWNERS

892
YU MINZHONG (1714-1779)

Calligraphy –Ode to the Court

Album of twenty four leaves, ink on paper

Each leaf measures 5.5 x 7.5 cm. (2 ¿ x 3 in.)

Signed, with two seals of the artist

PROVENANCE:
Acquired from the family of General Liu 

Anqi(1906-1995).

NOTE: 
This miniature calligraphic album was a 

typical object found in the Curios Cabinet 

of the Qing court.

HK$150,000-200,000  

US$20,000-26,000
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PROPERTY OF A HONG KONG PRIVATE COLLECTOR      (LOTS 893-894)
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PROPERTY OF A HONG KONG PRIVATE COLLECTOR      (LOTS 893-894)

894
WANG HUI (1632-1717) 
Landscapes After Ancient Masters

Album of six leaves, ink and colour on paper 

Each leaf measures 31 x 39.3 cm. (12 º x 15  in.) 

Each leaf inscribed, last leaf inscribed and signed by the artist and one 

leaf dated summer, wuchen year (1688), with a total of twelve seals of 

the artist 

Two collector's seals of Chen Chongben (18th Century)

PROVENANCE:
Lot 705, 27 November 2006, Fine Classical Chinese Paintings and 

Calligraphy, Christie’s Hong Kong. 

NOTE: 
Chen Chongren (18th Century) was a native of Shangqiu in Henan 

province.  He passed the civil examination in 1755 and became an 

Internal Affairs official.  Chen was good at paintings and calligraphy 

and he collected them.  He also wrote the manuscript for An Qi’s 

Review of Chinese Paintings and Calligraphy.

HK$1,200,000-2,000,000 US$160,000-260,000
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It is officially recorded that on October 19th 1922, Wutong Studio in 

Autumn by Zhang Zongcang (1686-1756) was bestowed by the last 

emperor of imperial China, the Xuantong Emperor (r. 1908-1912), 

better known perhaps by his given name, Puyi, on his brother Pujie, in 

the way that generations of emperors rewarded their vassals and officials. 

An extremely rare and exceptional work, Wutong Studio in Autumn 

is recorded in the third edition of Shiqu Baoji and also bears the seal 

of the Xuantong Emperor. The painting, however, left the Forbidden 

City at that time, probably still with Puyi.  After Puyi escaped from his 

palace in Changchun in August 1945, the painting was lost during the 

turmoil in northeast China. Fortunately, despite the political instability 

the painting survived intact.

Its whereabouts was unknown for decades after 1945 and it only re-

emerged in recent years with a new mounting, as is common among 

many historically important paintings and calligraphy that originated 

from the Qing imperial collection.

Each work recorded in Shiqu Baoji presents a story of its own. Through 

Zhang Zongcang’s Wutong Studio in Autumn, we are able to glimpse 

into the initial encounter and the subsequent relationship between 

Emperor Qianlong (r. 1735-1796) and the artist.

In 1751, during his first southern tour, one of Emperor Qianlong’s 

fathers-in-law, Gao Bin (1693-1755), presented him with an album 

of sixteen scenes of Wuzhong (a district near Lake Tai) painted by 

Zhang Zongcang, who was a minor local official at the time. Emperor 

Qianlong asked to meet the then 65-year-old artist, inscribed his own 

poems on the work, and ordered him to come to the court. This began 

Zhang Zongcang’s career as a court painter.

According to the chronicle of the Imperial Household Department, 

Zhang Zongcang was on the payroll receiving the same stipend as the 

famed court artist Ding Guanpeng (act. 18th c.) in 1751. As he was 

determined to reciprocate the recognition and appreciation Emperor 

Qianlong had shown for his artistic talents, Zhang Zongcang worked 

tirelessly. His prolific production of the following three years can be 

seen in the 116 works recorded in Shiqu Baoji. Emperor Qianlong, in 

turn, rewarded his dedication with real estates, ornamented staff, mink 

coats, and other gifts. In 1753, Emperor Qianlong promoted him and 

the junior court artists he supervised to titles which previously had 

never been awarded to court artists. Such unprecedented recognition 

distinguished Zhang Zongcang’s standing at court and in the history 

of Qing court artists. In 1754, Emperor Qianlong granted Zhang 

Zongcang’s request to return home due to his illness. The emperor’s 

fondness of his paintings extended to a concerted effort by the court to 

seek and acquire his works done before he entered the court. As such, 

very few paintings by Zhang Zongcang could be found outside of the 

palace collection.  

Wutong Studio in Autumn was painted soon after Zongcang entered the 

court in 1751. In the opening section of the handscroll, hills, forests, 

and cottages are found in the distance. As our gaze moves to the left, 

a servant boy carrying books is walking towards the housing complex 

in the center section, where a red-robed figure is seated in the hall, 

looking at the Wutong tree (Chinese parasol tree) in front. To the 

left of the housing complex is a lake, dotted around the shoreline are 

lotus leaves and willows. Fog permeates the hills and forests behind 

the complex, leading to a cluster of buildings afar. A blue-robed figure 

is rowing a skiff, coming towards the housing complex. This is the 

moment between summer and autumn, when the leaves are still green. 

However, Zhang Zongcang scatters some yellow leaves to indicate the 

changing of the season. Emperor Qianlong’s poetic inscription, where 

he refers to Ouyang Xiu’s (1007-1072) famous prose-poem Sound of 

Autumn, further evokes the advent of autumn and its associated imagery. 

Emperor Qianlong’s appreciation of Zhang Zongcang’s paintings 

is rooted in his liking of the artist’s compositional philosophy and 

rhythmic flow. He has commented that “Other artists paint according 

to the principles of things, Zongcang paints according to the internal 

logic. He has no comparable at the present. His works are comparable 

to those by Huang Gongwang (1269-1354) and Ni Zan (1301-1374), 

as he has obtained the essence of their techniques.” He has also said 

that “In the past, whenever I watched Zongcang paint, I always asked 

him whether the painting had been completed. He would reply, ‘The 

rhythmic flow has not been achieved.’  Momentarily, he would say 

that ‘Once the rhythmic flow has been achieved, the painting will be 

completed.’ This is truly the real essence of painting and calligraphy. A 

plebeian would not understand.” It is evident that Zhang Zongcang, 

whose artistic lineage traced to Huang Ding (1660-1730), Wang Yuanqi 

(1642-1715), and all the way to the Yuan masters, held a lofty position 

similar to some ancient masters in the mind of Emperor Qianlong, 

which was unparalleled among court painters.

In addition to the five seals from Shiqu Baoji, this handscroll also bears 

additional seals from Emperor Qianlong, Emperor Jiaqing (r. 1796-

1820), and Emperor Xuantong, with a total of 19 imperial seals. Based 

on the seals “Chunhua xuan” and “Chunhua xuan tushu zhenmibao,” 

we know that Wutong Studio in Autumn is originally painted in the 

imperial retreat Yuanming Yuan, where Zhang Zongcang records the 

autumnal scenery of the park, depicts Emperor Qianlong as the red-

robed figure in the hall, and projects himself into the blue-robed figure 

rowing the skiff. The various seals on the handscroll which correspond 

to different chronological periods in Emperor Qianlong’s life, indicate 

that he has viewed it multiple times in his later years. He has lamented 

on another painting by Zhang Zongcang, that the work was completed 

in 1747, before their encounter; now that the work is still here, but 

Zhang Zongcang has long passed away.

The encounter between Liu Bei (161-223) and Zhuge Liang (181-234) 

has often been cited as the most ideal between a ruler and his subject. 

Zhang Zongcang, who had immersed himself in refining his painting 

techniques and rhythmic flow his whole life, finally, at the age of 65, 

met a kindred spirit in Emperor Qianlong. How is this not an equally 

rare and fantastical life-changing encounter!

A Masterpiece Witnessing the Fantastical Encounter 
between Emperor Qianlong and Zhang Zongcang
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898

898

ANONYMOUS (19TH CENTURY)

The Imperial Birthday Celebration

Handscroll, ink and colour on silk

30 x 569.5 cm. (11 æ x 224 º in.)

Without signature or seal

HK$800,000-1,000,000 US$110,000-130,000

92



Fig. 1   The First Imperial Birthday Celebration, Volume 42, page 45-59
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900

899

899
MI FU (ATTRIBUTED TO, 1051-1107)

Five-Character Poems in Running Script 

Handscroll, ink on paper

50.8 x 496.5 cm. (20 x 195  in.)

Inscribed and signed, with one seal of the 

artist and thirteen illegible seals

PROVENANCE:
Collection of Robert Hatfield Ellsworth. 

Lot 828, 16 March 2016, Fine Chinese 

Paintings, Christie’s New York.

HK$200,000-300,000  

US$26,000-39,000

900
ZHU YUNMING  
(ATTRIBUTED TO, 1461-1527)

Calligraphy in Cursive Script

Handscroll, ink on paper

47.2 x 870.5 cm. (18 ¬ x 342 Æ in.)

Signed, with two seals of the artist

One collector’s seal of Robert H. Ellsworth 

(1929-2014)

Frontispiece by Zhang Hong (18th-19th 

Century), with two seals

PROVENANCE:
Collection of Robert Hatfield Ellsworth.

Lot 830, 16 March 2016, Fine Chinese 

Paintings, Christie’s New York.

EXHIBITED:
New Haven, Yale University Art Gallery, 

Traces of the Brush: Studies in Chinese 

Calligraphy, 6 April -27 June 1977.

Berkeley, University Art Museum, Traces of 

the Brush: Studies in Chinese Calligraphy, 20 

September -27 November 1977.

LITERATURE:
Wang Ruxie, Paintings and Calligraphy 

Catalogue of Tao Feng Lou Collection: Book 7, 

inThe Fifth Annual of Jiangsu Provincial Library 

of Sinology, 1932, p.11.

Fu Shen C. Y. et al., Traces of the Brush: Studies 

in Chinese Calligraphy Exhibition catalogue, 

Yale University Press, New Haven and 

London, 1980, pp.234, 269, no. 45.

HK$200,000-300,000  

US$26,000-39,000

PREVIOUSLY IN THE COLLECTION OF ROBERT HATFIELD ELLSWORTH      (LOTS 899-900)
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901

902

901
WITH SIGNATURE OF SU HANCHEN (17TH – 18TH CENTURY)

Children at Play

Oval fan mounted on a hanging scroll, ink and colour on silk

40.6 x 42.5 cm. (16 x 16 Æ in.)

Signed, with one seal of the artist

Further inscribed by Shi Dingyu, signed with two seals

HK$60,000 – 80,000 US$7,800 – 10,000

902
WITH SIGNATURE OF TANG YIN (17TH - 18TH CENTURY)

Lady

Hanging scroll, ink and colour on silk

117 x 52 cm. (46 x 20  in.)

Inscribed and signed, with three seals of the artist

One collector’s seal

HK$70,000-90,000 US$9,100-12,000

PROPERTY FROM THE FAMILY COLLECTION OF WENG TONGHE      (LOTS 901-907)
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903 904

903
WITH SIGNATURE OF CHEN HONGSHOU (18TH CENTURY)

Cooking and Sewing

Scroll, mounted and framed, ink and colour on silk 

93 x 45 cm. (36 ¬ x 17 Æ in.)

Inscribed and signed, with two seals

Two collector’s seal

Colophon by Weng Fanggang (1733-1818), signed with one seal

Dated sixth month, jiazi year of Jiaqing period (1804)

HK$60,000-80,000 US$7,800-10,000

904
WITH SIGNATURE OF MA WAN (17TH - 18TH CENTURY)

Admiring the Scenery

Hanging scroll, ink and colour on silk

97.2 x 44.5 cm. (38 º x 17  in.)

Two inscriptions, signed with a total of three seals

Titleslip by Pingsheng (Weng Tonghe, 1830-1904)

HK$50,000-70,000 US$6,500-9,000

PROPERTY FROM THE FAMILY COLLECTION OF WENG TONGHE      (LOTS 901-907)
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906

905

905
WITH SIGNATURE OF LI ZHAODAO 
(17TH-18TH CENTURY)

Temple in the Pine Forest

Handscroll, ink and colour on silk
27.6 x 95 cm. (10  x 37 ¡ in.)
Signed, with one collector’s seal

HK$60,000-80,000  

US$7,800 – 10,000

906
WITH SIGNATUE OF ZHAO MENGFU 
(17TH-18TH CENTURY)

Preface and Colophon of the Orchid Pavillion

Handscroll, ink on silk
31 x 313 cm. (12 º x 123 º in.)
Inscribed and signed, with two seals of the artist
Two collector’s seals

HK$80,000-120,000  

US$11,000 – 16,000

907
WITH SIGNATURE OF HUANG 
TINGJIAN (16TH CENTURY)

Poems in Running Script

Two scrolls mounted as a handscroll, ink on 
paper
One scroll measures 20 x 224 cm.  
(7  x 88 ¿ in.), another scroll measures 20 x 
64 cm. (7  x 25 º in.)
One scroll inscribed and signed with a seal 
and the other scroll signed
Colophons by Zhong Qiying and Chen 
Shen, with a total of two seals
Twenty collector’s seals and six illegible seals

HK$60,000-80,000  

US$7,800-10,000

907
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Rubbing 885
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Su Hanchen (with signature of) 901

Tang Yin (with signature of) 902
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Tie Bao 869

Various Artists 810, 848, 856, 
860

Wang Guowei 885

Wang Guxiang 806

Wang Hui 871, 894

Wang Shou 804

Wang Wenzhi 876

Wang Wu 868

Wang Zhideng 807, 843

Wei Xuelian 814

Wen Zhaozhi 859

Wen Zhengming 801, 839, 845, 
854

Wen Zhenmeng 847

Wu Xizai 887

Xu Hongze 802

Xu Xi (with signature of) 828

Xu You 813

Ye Xin 803

Yong Rong 893

Yong Xing 897

Yu Minzhong 892

Yuan Yao 835

Yuan Ying 886

Yun Shouping 867, 873

Zhang Fengyi 810

Zhang Naiqi 872

Zhang Zeduan (with signature of) 836

Zhang Zongcang 895

Zhao Baiju (with signature of) 880

Zhao Mengfu (with signature of) 906

Zhao Zhiqian 888
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Zheng Fu 864

Zhou Xingdai 896

Zhou Xun 821

Zhu Yunming (attributed to) 900

Zuo Zongtang 889
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH 
VALUE LOT (I.E., ALL LOTS OF OUR 20TH AND 
21ST CENTURY ART EVENING SALE AND IN 
RESPECT OF OTHER CATEGORIES OF LOTS, 
A LOT THE LOW ESTIMATE OF WHICH IS 
HK$8,000,000 OR ABOVE), YOU ARE INVITED 
TO COMPLETE THE HIGH VALUE LOT PRE-
REGISTRATION. PLEASE NOTE THE POINTS 
BELOW IN ORDER TO ASSIST YOU WITH 
THE PRE-REGISTRATION AND PAYMENT 
PROCESS.
• After you have successfully registered as a bidder 

with Christie’s, you should complete the High 
Value Lot pre-registration before the date of sale 
through the Bid Department or on the date of sale 
in the High Value Lot pre-registration area. 

• Unless otherwise agreed by us, you will be 
permitted to bid for High Value Lots only if 
Christie’s has confirmed your payment of deposit 
and your completion of the High Value Lot pre-
registration before the sale.

• Upon the pre-registration, you should pay a deposit 
equivalent to the higher of HK$1,600,000, and 
20% or more of the aggregate of the low estimate 
of all lots you intend to bid for. You will need to 
pay such deposit by way of wire transfer or credit 
card(s) acceptable to Christie’s for the prospective 
purchase(s). Please note that Christie’s does not 
accept payment from third parties. This also applies 
to agents.

• If you are not successful in any bid and do not owe 
Christie’s or Christie’s group of companies any 
debt, the deposit will be refunded to you by way of 
wire transfer or such other methods as determined 
by Christie’s. Please make sure that you provide 
your bank details in the pre-registration form. If 
you require payment other than in Hong Kong 
dollars, we shall charge you for any currency costs 
incurred and shall not be liable for any exchange 
rate loss.  The exchange rate as provided to us 
by the bank on the date of exchange is final and 
binding on you. While we will arrange to refund 
the deposit to you within seven days after the date 
of sale, we do not guarantee when you will receive 
the payment as the timefor banks to process a 
fund transfer or refund varies.

• Upon successful pre-registration, you will be 
given a numbered High Value Lot paddle for 
identification purpose. The auctioneer will usually 
only accept bids made with the High Value Lot 
paddle or by its registered bidder.This applies to 
saleroom, telephone and absentee bids. 

• Christie’s has the right to change the High Value 
Lot pre-registration procedures and requirements 
from time to time without notice.

ENQUIRIES
For further details, please contact our Client 
Services Department at + 852 2760 1766 or visit 
www.christies.com/highvaluelots.

8,000,000

• 

• 

• 
1,600,000

20%

• 

• 

• 

+ 852 2760 1766
www.christies.com/

highvaluelots
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can 
vary widely due to factors such as age, previous 
damage, restoration, repair and wear and tear. Their 
nature means that they will rarely be in perfect 
condition. Lots are sold “as is” in the condition 
they are in at the time of the sale, without any 
representation or warranty or assumption of liability 
of any kind as to condition by Christie’s or by the 
seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 

premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 
saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if 
the request is made to us at least three weeks before 
the date of the auction and you pay the fee for the 
report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8  WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);

(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 
signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial 
owners; 
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you and 
the seller. Christie’s may, at its option, specify the type 
of photo identification it will accept, for the purposes 
of bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate 
crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.
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6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 
(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to 
see details of how to watch, hear and bid at the 
auction from your computer. As well as these 
Conditions of Sale, internet bids are governed by the 
Christie’s LIVE™ terms of use which are available 
on https://www.christies.com/LiveBidding/
OnlineTermsOfUse.aspx. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reoffer and resell a lot, he or she will 
notify the successful bidder no later than by the end 
of the 7th calendar day following the date of the 
auction. The auctioneer’s decision in exercise of this 
discretion is final. This paragraph does not in any 
way prejudice Christie's ability to cancel the sale of 
a lot under any other applicable provision of these 
Conditions of Sale, including the rights of cancellation 
set forth in sections B(3), E(2)(i), F(4) and J(1).

4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on 
behalf of the seller up to but not including the amount 
of the reserve either by making consecutive bids 
or by making bids in response to other bidders. The 
auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for 
the lot. If no bid is made at that level, the auctioneer 
may decide to go backwards at his or her sole option 
until a bid is made, and then continue up from that 
amount. In the event that there are no bids on a lot, 
the auctioneer may deem such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christies LIVE™ and 
Christie’s website may show bids in some other 
major currencies from that of the saleroom. Any 
conversion is for guidance only and we cannot be 
bound by any rate of exchange used by Christie’s. 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether or 
not your bid was successful. If you have bid by written 
bid, you should contact us by telephone or in person 
as soon as possible after the auction to get details 
of the outcome of your bid to avoid having to pay 
unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$5,000,000, 20% on that part of the 
hammer price over HK$5,000,000 and up to and 
including HK$50,000,000, and 14.5% of that part of 
the hammer price above HK$50,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship 
of the purchaser. Christie’s will collect sales tax 
where legally required. The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped. Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie’s 
prior to the release of the lot. For shipments to those 
states for which Christie’s is not required to collect 
sales tax, a successful bidder may be required 
to remit use tax to that state’s taxing authorities. 
Christie's recommends you obtain your own 
independent tax advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the 
seller:

(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot to the 
buyer without any restrictions or claims by anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”). If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction. After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the “Heading”). It does not apply to 
any information other than in the Heading, even if 
shown in UPPERCASE type.
(c) The authenticity warranty does not apply to any 
Heading or part of a Heading which is qualified. 
Qualified means limited by a clarification in a lot’s 
catalogue description or by the use in a Heading of 
one of the terms listed in the section titled Qualified 
Headings on the page of the catalogue headed 
“Important Notices and Explanation of Cataloguing 
Practice”. For example, use of the term “ATTRIBUTED 
TO…..” in a Heading means that the lot is in Christie’s 
opinion probably a work by the named artist but no 
warranty is provided that the lot is the work of the named 
artist. Please read the full list of Qualified Headings and 
a lot’s full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading as amended by any Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further 
it does not apply if the Heading either matched the 
generally accepted opinion of experts at the date of 
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity warranty 
you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide 
the written opinions of two recognized experts in 
the field of the lot mutually agreed by you and us in 
advance confirming that the lot is not authentic. If 
we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale.
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.348



(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals;
(iii) books not identified by title;
(iv) lots sold without a printed estimate;
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of the 
date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting.
In these categories, the authenticity warranty does 
not apply because current scholarship does not permit 
the making of definitive statements. Christie’s does, 
however, agree to cancel a sale in either of these two 
categories of art where it has been proven the lot is 
a forgery. Christie’s will refund to the original buyer 
the purchase price in accordance with the terms of 
Christie’s authenticity warranty, provided that the 
original buyer gives us written notice of the claim within 
twelve (12) months of the date of the auction.  We may 
require full details and supporting evidence of any such 
claim. Such evidence must be satisfactory to us that the 
lot is a forgery in accordance with paragraph E2(h)(ii) 
above and the lot must be returned to us in accordance 
with E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f) and (g) 
and (i) also apply to a claim under these categories.
(l) Chinese, Japanese and Korean artefacts (excluding 
Chinese, Japanese and Korean calligraphy, paintings, 
prints, drawings and jewellery).
In these categories, paragraph E2 (b) – (e) above 
shall be amended so that where no maker or artist is 
identified, the authenticity warranty is given not only for 
the Heading but also for information regarding date 
or period shown in UPPERCASE type in the second 
line of the catalogue description (the “Subheading”). 
Accordingly, all references to the Heading in paragraph 
E2 (b) – (e) above shall be read as references to both 
the Heading and the Subheading.

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie's is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie's. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 
You must make payments to:

HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$1,000,000 per auction sale although 

conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$1,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 
(iv) Cash 
We accept cash subject to a maximum of HKD80,000 
per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by the 
due date, we will be entitled to do one or more of the 
following (as well as enforce our rights under paragraph 
F5 and any other rights or remedies we have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, 
in which case you must pay us any shortfall between 
the purchase price and the proceeds from the resale. 
You must also pay all costs, expenses, losses, damages 
and legal fees we have to pay or may suffer and any 
shortfall in the seller’s commission on the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary 
or appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 

date that is 31 calendar days following the auction 
in accordance with paragraphs Gd(i) and (ii). In such 
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 
we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE 
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with each 
invoice sent to you. You must make all transport and 
shipping arrangements. However, we can arrange to 
pack, transport and ship your property if you ask us to 
and pay the costs of doing so. We recommend that you 
ask us for an estimate, especially for any large items 
or items of high value that need professional packing 
before you bid. We may also suggest other handlers, 
packers, transporters or experts if you ask us to do so. 
For more information, please contact Christie’s Post-
Sale Services Department on+852 2760 1766 or email 
to postsaleasia@christies.com. We will take reasonable 
care when we are handling, packing, transporting and 
shipping a lot. However, if we recommend another 
company for any of these purposes, we are not 
responsible for their acts, failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence or 
there is a delay in getting one, you must still pay us in 
full for the lot. We may be able to help you apply for 
the appropriate licences if you ask us to and pay our 
fee for doing so. However, we cannot guarantee that 
you will get one. For more information, please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 or email to postsaleasia@christies.com.
(b) You alone are responsible for any applicable 
taxes, tariffs or other government-imposed charges 
relating to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 
Christie’s pays these applicable taxes, tariffs or other 349



government-imposed charges, you agree to refund 
that amount to Christie’s.
(c) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected species 
of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other things, 
ivory, tortoiseshell, crocodile skin, rhinoceros horn, 
whalebone certain species of coral, and rosewood. 
You should check the relevant customs laws and 
regulations before bidding on any lot containing 
wildlife material if you plan to import the lot into 
another country.  Several countries refuse to allow 
you to import property containing these materials, 
and some other countries require a licence from 
the relevant regulatory agencies in the countries of 
exportation as well as importation. In some cases, the 
lot can only be shipped with an independent scientific 
confirmation of species and/or age and you will need to 
obtain these at your own cost. If a lot contains elephant 
ivory, or any other wildlife material that could be 
confused with elephant ivory, (for example, mammoth 
ivory, walrus ivory, helmeted hornbill ivory) please see 
further important information in paragraph (c) if you 
are proposing to import the lot into the USA. We will 
not be obliged to cancel your purchase and refund 
the purchase price if your lot may not be exported, 
imported or it is seized for any reason by a government 
authority.  It is your responsibility to determine and 
satisfy the requirements of any applicable laws or 
regulations relating to the export or import of property 
containing such protected or regulated material.  
(d) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other 
wildlife material that could be easily confused with 
elephant ivory (for example, mammoth ivory, walrus 
ivory, helmeted hornbill ivory) can only be imported 
into the US with results of a rigorous scientific test 
acceptable to Fish & Wildlife, which confirms that 
the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot 
description. In all other cases, we cannot confirm 
whether a lot contains African elephant ivory, and you 
will buy that lot at your own risk and be responsible 
for any scientific test or other reports required 
for import into the USA at your own cost.  If such 
scientific test is inconclusive or confirms the material 
is from the African elephant, we will not be obliged to 
cancel your purchase and refund the purchase price. 
(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional 
craftsmanship” (works that are not by a recognized 
artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). 
For example, the USA prohibits the import of this 
type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie’s 
indicates under the title of a lot if the lot originates 
from Iran (Persia). It is your responsibility to ensure 
you do not bid on or import a lot in contravention of 
the sanctions or trade embargoes that apply to you.
(f) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(g) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 

terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.
(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty or 
guarantee or assume any liability of any kind in respect 
of any lot with regard to merchantability, fitness for a 
particular purpose, description, size, quality, condition, 
attribution, authenticity, rarity, importance, medium, 
provenance, exhibition history, literature, or historical 
relevance.  Except as required by local law, any 
warranty of any kind is excluded by this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group company 
for use as described in, and in line with, our privacy 
policy at www.christies.com. If you are a resident 
of California you can see a copy of our California 
Consumer Privacy Act statement at https://www.
christies.com/about-us/contact/ccpa.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 
exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with respect 
to these Conditions of Sale, the conduct of the auction 
and any matters connected with any of the foregoing 
shall be governed and interpreted by the Hong Kong 
laws. By bidding at auction, whether present in person 
or by agent, by written bid, telephone or other means, 
the buyer shall be deemed to have accepted these 
Conditions and submitted, for the benefit of Christie’s, 
to the exclusive jurisdiction of the Hong Kong courts, 
and also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading 
as the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.350
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the lot. See 
Important Notices and Explanation of Cataloguing 
Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

¤
Bidding by parties with an interest.

•
Lot offered without reserve which will be sold to the 
highest bidder regardless of the pre-sale estimate in 
the catalogue.

~
Lot incorporates material from endangered species 
which could result in export restrictions. See Section 
H2(b) of the Conditions of Sale • Buying at Christie’s.

Lot incorporates material from endangered species that 
is not for sale and is shown for display purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, or 
failure to, mark a lot.

º

¤

•

~

H2(b)
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it 
owns in whole or in part. Such property is identified 
in the catalogue with the symbol  next to its 
lot number.  Where Christie’s has an ownership 
or financial interest in every lot in the catalogue, 
Christie’s will not designate each lot with a symbol, 
but will state its interest in the front of the catalogue. 

º Minimum Price Guarantees: 
On occasion, Christie's has a direct financial interest 
in the outcome of the sale of certain lots consigned 
for sale.  This will usually be where it has guaranteed 
to the Seller that whatever the outcome of the 
auction, the Seller will receive a minimum sale price 
for the work. This is known as a minimum price 
guarantee.  Where Christie’s holds such financial 
interest we identify such lots with the symbol º next 
to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which can be 
significant, if the lot fails to sell.  Christie’s therefore 
sometimes chooses to share that risk with a third 
party who agrees prior to the auction to place an 
irrevocable written bid on the lot. If there are no 
other higher bids, the third party commits to buy 
the lot at the level of their irrevocable written bid.  In 
doing so, the third party takes on all or part of the 
risk of the lot not being sold.  Lots which are subject 
to a third party guarantee arrangement are identified 
in the catalogue with the symbol º .

Christie’s compensates the third party in exchange 
for accepting this risk provided that the third party is 
not the successful bidder.  The remuneration to the 
third party may either be based on a fixed fee or an 
amount calculated against the final hammer price.  
The third party may also bid for the lot above the 
irrevocable written bid.  Where the third party is the 
successful bidder, the third party is required to pay 
the hammer price and the buyer’s premium in full.

Third party guarantors are required by us to disclose 
to anyone they are advising their financial interest 
in any lots they are guaranteeing. However, for the 
avoidance of any doubt, if you are advised by or 
bidding through an agent on a lot identified as being 
subject to a third party guarantee  you should always 
ask your agent to confirm whether or not he or she 
has a financial interest in relation to the lot.

¤ Bidding by parties with an interest
When a party with a direct or indirect interest in the 
lot who may have knowledge of the lot’s reserve or 
other material information may be bidding on the 
lot, we will mark the lot with this symbol ¤.  This 
interest can include beneficiaries of an estate that 
consigned the lot or a joint owner of a lot.  Any 
interested party that successfully bids on a lot must 
comply with Christie’s Conditions of Sale, including 
paying the lot’s full Buyer’s Premium plus applicable 
taxes. 

Post-catalogue notifications
In certain instances, after the catalogue has been 
published, Christie’s may enter into an arrangement 
or become aware of bidding that would have 
required a catalogue symbol.  In those instances, a 
pre-sale or pre-lot announcement will be made.

Other Arrangements
Christie’s may enter into other arrangements not 
involving bids. These include arrangements where 
Christie’s has made loans or advanced money to 
consignors or prospective purchasers or where 
Christie’s has shared the risk of a guarantee with 
a partner without the partner being required to 
place an irrevocable written bid or otherwise 
participating in the bidding on the lot. Because such 
arrangements are unrelated to the bidding process 
they are not marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party financing 
arrangements.

EXPLANATION OF CATALOGUING PRACTICE 
Terms used in a catalogue or lot description have 
the meanings ascribed to them below. Please note 
that all statements in a catalogue or lot description 
as to authorship, period, reign or dynasty are made 
subject to the provisions of the Conditions of Sale, 
including the Authenticity Warranty. Our use of these 
expressions does not take account of the condition 
of the lot or of the extent of any restoration. Buyers 
are advised to inspect the property themselves. 
Written condition reports are usually available on 
request. 

A term and its definition listed under ‘Qualified 
Headings’ is a qualified statement as to authorship, 
period, reign or dynasty. While the use of this term is 
based upon careful study and represents the opinion 
of specialists, Christie’s and the consignor assume 
no risk, liability and responsibility for the authenticity 
of authorship or of the lot being created in certain 
period, reign or dynasty of any lot in this catalogue 
described by this term, and the Authenticity 
Warranty shall not be available with respect to lots 
described using this term. 

Discrepancy in the layout of information may appear 
between the catalogue description in English and 
its Chinese translation. We will use the English 
version of the catalogue description in deciding any 
issue or disputes which arise under the Authenticity 
Warranty or the ‘Qualified Headings’. 

CHINESE CLASSICAL PAINTINGS & CHINESE 
MODERN AND CONTEMPORARY INK 
PAINTINGS
QUALIFIED HEADINGS
•  “Attributed to …”: In Christie’s qualified opinion 

probably a work by the artist or maker in whole 
or in part.

•  “With signature …”: In Christie’s qualified opinion 
the signature appears to be by a hand other than 
that of the artist. 

The date given for Chinese Books and Rubbings is 
the date (or approximate date when prefixed with 
‘circa’) when the impression was printed or published.

: 
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.

 Please tick if you are a new client and would like to receive information about sales, events and other services off ered by the Christie’s group and its aff iliates by e-mail. 
You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 19856 The Ultimate Private Collection Featuring The Greatest Burgundies

 19861 Handbags & Accessories

 19858 An Exceptional Season of Watches

 20619 The Legends of Time *

 19860 Hong Kong Magnifi cent Jewels *

 19679 Fine Chinese Classical Paintings and Calligraphy *

 19678 Fine Chinese Modern and Contemporary Ink Paintings *

 20193 Chinese Jade Carvings From a Distinguished European Collection

 20194 Classical Chinese Furniture from Heveningham Hall *

 19677 Important Chinese Ceramics and Works of Art *

 16897 20th and 21st Century Art Evening Sale *

 20265 Legacy: Xu Beihong’s Slave and Lion *

 16898 20th and 21st Century Art Morning Session

 16899 20th and 21st Century Art Afternoon Session *

 20640 Mr Doodle : Caravan Chaos

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the 20th and 21st Century Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above, 
i.e. a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

* If you intend to bid on the “Slave and Lion” by Xu Beihong, please tick the box below.

 I wish to apply for a HVL paddle designated for the “Slave and Lion”.

B Identity Documents and Financial References
 If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identifi cation (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certifi cate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and off icial document listing directors and shareholders. 
Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identifi cation documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 

New clients, clients who have not made a purchase from any Christie’s off ice within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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C
 19856 

 19861  

 19858 

 20619 *

 19860 *

 19679 *

 19678 *

 20193   

 20194 *

 19677 *

 16897  *

 20265 *

 16898  

 16899  *

 20640 Mr Doodle

  0 - 500,000   500,001 - 2,000,000   2,000,001 - 4,000,000

  4,000,001 - 8,000,000   8,000,001 - 20,000,000   20,000,000 +

B

+852 2978 6870

+852 2978 5371

  (i) 1,600,000 (ii) 20% (iii)

* (i) (ii) 8,000,000

*
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13/04/2021

HONG KONG AUCTION CALENDAR

THE ULTIMATE PRIVATE 
COLLECTION FEATURING 
THE GREATEST BURGUNDIES
Sale number: 19856
THURSDAY 20 MAY
11.00 AM

HANDBAGS & ACCESSORIES
Sale number: 19861
FRIDAY 21 MAY 
1.00 PM
Viewing: 21 May

AN EXCEPTIONAL SEASON OF 
WATCHES
Sale number: 19858
SATURDAY 22 MAY
2.00 PM
Viewing: 21-22 May

THE LEGENDS OF TIME
Sale number: 20619
SATURDAY 22 MAY
7.00 PM
Viewing: 21-22 May

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 19860
SUNDAY 23 MAY
2.00 PM
Viewing: 21-23 May

20TH AND 21ST CENTURY ART 
EVENING SALE
Sale number: 16897
MONDAY 24 MAY
7.30 PM
Viewing: 21-24 May

LEGACY: XU BEIHONG’S 
SLAVE AND LION
Sale number: 20265
MONDAY 24 MAY
7.30 PM
Viewing: 21-24 May

20TH AND 21ST CENTURY ART 
MORNING SESSION
Sale number: 16898
TUESDAY 25 MAY
10.30 AM
Viewing: 21-24 May

20TH AND 21ST CENTURY ART 
AFTERNOON SESSION
Sale number: 16899
TUESDAY 25 MAY
12.30 PM
Viewing: 21-24 May

MR DOODLE : CARAVAN CHAOS
Sale number: 20640
TUESDAY 25 MAY
12.30 PM
Viewing: 21-24 May

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 19679
WEDNESDAY 26 MAY
2.00 PM
Viewing: 21-26 May

FINE CHINESE MODERN AND 
CONTEMPORARY INK PAINTINGS
Sale number: 19678
THURSDAY 27 MAY
10.00 AM & 2.30 PM
Viewing: 21-26 May

CHINESE JADE CARVINGS FROM 
A DISTINGUISHED EUROPEAN 
COLLECTION
Sale number: 20193
FRIDAY 28 MAY
10.30 AM
Viewing: 21-27 May

CLASSICAL CHINESE FURNITURE 
FROM HEVENINGHAM HALL
Sale number: 20194
FRIDAY 28 MAY
11.00 AM
Viewing: 21-27 May

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 19677
FRIDAY 28 MAY
2.00 PM
Viewing: 21-27 May

All dates are subject to change, please phone +852 2760 1766 for confirmation
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